THEIR LIVES SO FAR -
AN EVENING WITH
LILY TOMLIN AND

JANE WAGNER

by Tamva Dewhurst

[Gavwire] Despile no props nor costime,
when Lilv Tomlin walks out on stage and
ndopts that tongue-lolling expressionofchild-
hood wisdom and mtones m that nasally
quvescent vernacular, the audience does not
sec or hear Lily Tomln. Instead they recog-
nize Edith Ann, the permanently aged-six
vear old whose sandbox aphonsms delighted
‘LaughIn’ viewers throughout the sevenlics.

Now, twenly vears later, Edith Ann’s plu-
losophies are back, bound and unpagged in
her very own book, ‘Edith Ann: My Life So
Far as told (o Jane Wagner'. Te launch the
book and kick-off a seven city hook tour,
Tomlin once again donned her Edith Ann
persona, and together with Edith Ann's
shronicler (and Tomlin's long-time partner
ind collaborator), Jane Wagner - and hosted
v dvke comedian, Reno -shared Edith Ann
nsights with New York's 92nd Street The-
fer cronwid

teno, whose frenetic one-woman shows
Rageand Rehab’ and * Reno Once Removed'
mmnched o rapid nse o notoriety, plays
idith Ann’s therapist -or **feelings doctor™
Dr. Lopee in the amimated serics ‘Fdith
an’, premienng this fall on ABC Telewn-
o,

rom the small town of Edgewille, USA,
dith Ann contemplates the world and s
enizens mcluding her famuly, the local
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skinheads, pavs, and ““sentor citszens who
like to power walk. ke Mrs. Milfred. ™

(ray life makes an occasional appearance
mcluding an snecdote about Fdith Ann's
“dipstick dyke™ art teacher, Ms. Taxlor
appeanng ot TV, and a letter (o Richard
Simmons asking him to help Edith Ann's fat
friecnd and urpging ham to pel back with
Howard. **I know vou love his kids and lhife
15 Loo short,” she savs

Edith Ann’s short life so farcertinly grapples
with the gnm realities of urban life - and
death - in these troubled times ffom the
alcoholism of her father and Uncle Clavde o
teenage mnaways (especially her sister Irene )
tothe education cutbacks besetting herschool
resulting in the loss of Ms, Tavlor. ~“Tmght
as wiell face i, 1 doubt I'll ever lay eves on
Ms. Taylor again.””  Edith Ann laments,
*“Unless, of course, she has another lapse in
judgment and shows up on Geraldo again
defending gay rights toa bunch ol skinheads

The beok's author and dlustrater, Jane
Wagner, whose television work has eamed
her fowr Emmys and Broadway hit “The
Scarch for Signs of Intelligent Life in the
Uraverse' won-a Tony Award and became a
hest selling book, began her collaboration
with Tomlin way back m the “Laugh In’
days. “*The first time we ever worked to-
gether was with Edith more than twenty
years age,  explmns Tomlin. **[ was not
very happy with the depth of Edith and [ was
developing the character, doing Laugh In,
vou know. | was not a wrniter by anv means
and [ vearned for materal - 1 had 1o come up
with whatever | could 1ake ofl the winting
staff. 1 saw the teleplay 1.T. which wos the
{irst play Jane had wnitien and subsequently
won a Peabody for. She actually came (o
Mew York to be a song writer. Well, we Kind
of took it from there and, well 1l was a
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blessed moment for me o have connected
with Jane.™

FEdith Ann is the sum of two halves. Firstly,
there is Wagner's msatiable quest for the
perfect reworking. ““Until last night when
we pot on the red-eve to come here.”” says
Tomlin with a mischievous glint, = Jane was
sl determined she was going torewrite the
book for the second printing. I3y 8:30 she
decided o give 1t all up, that's the cditor’s
job.”" Lily looks at Jane: ‘bt one of the
most wonderiul things about vou 15 how - you
don't know this - when vou're wnting or
drawing or makmg art vou hum. ™ Tomlin
demonstrates and senibbles on an imoginary
pad and busily hums to hersell, A% xoon ox
| sav are von finished, that’s grent, she sis
down and [ see her poing hm hm hm. 1 siid
look vou're wrting the second book.™
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Ihe secomnd lall that allows
blogam e Tomlim s oddeominble desiee o

drive eventhing lomand, 1 wias al the
dentist’s being trented m the chinr,”” saivs
Fomalin, A 1o distroct me winle he gave
mie o neddle e sad how's Edith Ao com-
ing. and [ said good, and then he siid 1 hear
vou're domg oll the drowmgs voursell. and
then 1 =aid, no, ni 1 don’t draw that well, ™

Tomlag, u :«-L'II'-L.'J'I'.'Li:lng coflia] [reak of the
micest ki, was not only delermined to sar,
draw and direct the ammaihion specials, but
cost the purts as well. With simple hilanty
st recnlls the story ol tracking down the
perlect player for Dy Lopes * We gol 1o the
point where we conldn™t find o psschalogist
becawse everyone who red for it would be
comdescending o Ldith. They really necdel
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to be confronting with hr and make her just
come up toit. The production house who did
the animation got kind of fed up with us, we
had all these different people in. [ heard
Eartha Katt was doing a German tv show and
I even called her up in France and made her
read over the phone with me. For hours,
When 1 saw her [ said oh mv god, she's
probably furtous with me, Inever called her

back or anything.

““You can't believe how many people [ had
on the phone. Iv-'aﬁuullmgﬂm'bpd}' going
I've got to find this psvchologist. | mean
does the word Meryl mean anything to vou?

"Because studio time to audition is so ex-
pensive [ even had a mic set-up in our living
reom. Everyone who came over I'd say sit
down, 1 want vou to read for the psycholo-
gist.”

Underlying the mirthis the almost telepathic
communication between Tomlinand Wagner
and the Kinctic energy sparked from their
rapport.  ““Jane comes in with mtﬂlmg,
then Lily comes in with- something else,”
sa;-,'sﬂmu who hails the pair as her **hero-
mes'’. ““They wind it all together in mem
rf.pllydaep rich layers. It's just amazing to
watch them work together. ™

Thas energy and collaboration of course trans-
mutes mto the creation of wonderful charac-
ters like Edith Ann. Wagner gives her the
words, Tomlin the persomality. Together
they propel her future. Will Edith Ann ever

grow up and come oul? Tomlin looks al me

with a wry smile. “*Edith Ann? Well, she

was lalking before about sitting on the drain

in the bathtub while the water went down
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